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Birds of the Ramayana 
 

Krauncha 
Inspiration of Poetry 

 
 
It is thus written that in the known history of humanity, 
the inspiration of poetry came from anguish, from the 
quill of the great sage Valmiki, in verse, at the sight of 
the death of a Krauncha (= Crane or Egret or Stork) bird. 
A hunter had sought them for his purpose and had shot 
the fatal arrows at a Krauncha pair that was obviously 
lost in their love for each other. The sage had, only a 
bare moment before, appreciated and remarked on their 
affection for each other, and had perhaps blessed them to 
be together for a long time to come. And, a moment 
later, the arrows of the hunter had found their mark and 
killed the birds. The anguish of Valmiki translated into 
the first verse of poetry, as is now known, in splendidly 
constructed verse, and brought about the birth of the 
Ramayana in the manner it has been immortalised for 
thousands of years.  

 

There are, of course, as we know of, several renditions 
of the story of Rama, numerous versions of the 
Ramayana, and also, various presentations of Valmiki’s 
Ramayana. One of the oldest, the Rigvedic Ramayana, 
renders the crucial moment (9.73.5 of Rig Veda) thus –  
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piturmAturadhyA ye samasvarannR^ichA  
shochantaH sandahanto avratAn.h | 

indradviShTAmapadhamanti mAyayA 
tvachamasiknIM bhUmano divaspari | 

 
The verse presents Valmiki in grief, uttering 
the shloka in the Anushtubh Chanda (= the 
32 syllable rhythmic verse). The verse 
depicts the inner anger-like fire of the Sage, 
which is a paradox, for the influx of that 
momentary explosion of anger could destroy 
his years of penance, and inner knowledge 
(= mula vidya). The verse, in anger, could 
prevent the Sage from escape of repeated 
births, and yet, knowing that, the Sage has 
caused this great series of verses to be 
written with the intent of giving knowledge 
to future generations. Thus, the great 
Valmiki is dearer to us than our parents 
because his instructions would be more 
holistic. These verses would help us liberate 
our souls which become sorrowful due to 
repeat births.  

 
 
This moment in the known knowledge of the birth of the 
Ramayana from the quill of the great Sage Valmiki is the 
most crucial in the aspect of the birth of verse and poetry 
and in the ability of the great poet to present the great 
story of Rama, the perfect man, as he depicted him to be. 
The moment of the birth of the story is very deliberately 
explained, with anecdotes and renditions to the ability of 
the Sage to teleport himself into the past, into the future, 
to different locations and to different worlds or planets 
or the heavens to be able to imbibe the entirety of the 
Ramayana and to present the great story to humankind 
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for all future generations to come. Perhaps, such a great 
and crucial moment in human history, in writing this 
great story, had to come from an extremely critical 
explosion of human feeling, thought, anguish, 
understanding, anger and despair. Along with the 
discernment, came the great Sage Valmiki’s perception 
of the birth of verse and poetry. 
 
It is essential for us to know the events that led to such a 
tremendous revelation and the eventual birth of the 
Ramayana, and the Krauncha birds that became the 
fulcrum. The story of the great Sage Valmiki 
notwithstanding, and the events of his earlier life being 
known, he was recognised as a learned person, an 
excellent teacher, an expert in all aspects of knowledge 
as were known in those times and was respected by his 
peers in the region and from other places far away. He 
was also known to be acknowledged by the gods and 
they were known to respect him for his abilities. 
 
Having established his ashram (= place of learning, a 
residential school of early times) alongside the Tamasa 
River that flowed near the River Ganges, the great Sage 
Valmiki practiced his rituals and taught his students 
about the Vedas and other aspects of knowledge. Having 
emerged out of an ant-hill that had grown about him 
during his long years of penance, and thus known as 
‘Valmiki’, the sage had established his ashram on the 
banks of the Tamasa River.  
 
Once, at the ashram, the Sage Valmiki was resting in 
contemplation, by himself, having concluded all the 
duties and activities of the day. At that moment, came 
the great traveling sage of the gods, the sage with the 
one-stringed musical instrument, the great Sage Narada, 
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who was ever immersed in his devotion to Vishnu, by 
always calling out his name, “Narayana, Narayana”. 
Surprised at Sage Narada’s visit, Valmiki got around to 
receiving him with all the respect and rituals due to the 
messenger of the gods. Narada was presented an 
appropriate welcome with fruits, ritualistic offerings and 
food. The resident-students of the ashram and their peers 
from nearby ashramas came together to offer their 
respects and prayers to the great Narada.  
 
Having completed all the rituals of the welcome, and 
having seen to settling the great Narada in the ashram, 
Valmiki decided to ask a long-continuing perturbing 
question that had come to disturb him, knowing well that 
such an answer could only come from the greatest of the 
sages, the messenger of the gods and none better than 
the ever devoted minstrel of Vishnu himself, for who 
other would have more knowledge of all ages, several 
hundreds of thousands of years and of all the worlds and 
all the multiple dimensions of creation.  
 
And, thereby, came the most crucial question of all – 
from the great Sage Valmiki to the great sage of the 
gods, the Sage Narada – “O great Sage, who among all 
the mortals upon this earth, at this moment, who has the 
best qualities of humanity within himself, who is the most 
ideal, who is the epitome of all the excellent aspects of 
human life on this world, who is that human, pray do let 
me know. Do enlighten me with this knowledge.” 
 
Valmiki continued – “O Devarishi (= Sage of the Gods), 
I am fully aware that you are in knowledge of such a 
human being, for you are the fountainhead of all 
knowledge. I am extremely anxious to know the answer 
from you, and I am aware that you can provide such an 
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answer without fail. It is my sincere prayer to you, O 
great one, to quell my distressful anxiety by providing 
me with the answer that I am in search of with such 
desperation.” 
 
Devarishi Narada knew that the Sage Valmiki was a true 
seeker of knowledge and would only allow that which 
would be known to him to be given to others in true 
manner. This was the real purpose of knowing what was 
to be learnt and the purpose of teaching it to others. 
Narada knew that Valmiki would not fail in extending 
the knowledge to others and would therefore be the 
correct recepient of the knowledge that he could offer to 
him. The Devarishi decided that it was the correct 
moment in human existence for such crucial knowledge 
to be provided to the Sage Valmiki for it would only 
result in helping all future human generations through 
good knowledge. 
 
Devarishi Narada said – “Hear me, O learned Valmiki, 
hear me speak of such a human being, one who is all 
that you search for within one person. All that is good, 
all that is dutiful, all that is learned, all that is beneficial 
to others, all that is helpful and all that is the best 
among humans, is indeed found within such a man at 
this moment. I shall speak to you of such a man, hear 
me, O learned Valmiki, for it is a long story, and you 
will need to hear the entire story that I present to you for 
your knowledge and learning.” 
 
“There is such a person, born into the Ishvaku line at 
Ayodhya, with all the qualities that you seek of, and 
more, within one single person. He is one with all the 
gem-like qualities, with the name of Ram, who has all 
that you search for in a human being, and he has more 
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than what you could conceive of or think about, for he is 
that perfect human being that you may but barely 
perceive at this moment. Hear me, for I shall inform you 
about Ram, in much detail.”  
 
Thus, began the great Devarishi Narada’s rendition of 
the preface to the Ramayana, about the life of Rama, of 
Sita, of Lakshmana, of their exile, of the kingdom of 
Ayodhya, of the marriage of Rama and Sita, of the 
meeting with Parashurama, of their journey into the 
peninsular forests and their battles with the demons and 
rakshasas that disturbed peaceful settlements, and the 
abduction of Sita by Ravana, and of Rama and 
Lakshmana’s meeting with Hanuman and later, of the 
battle between Sugriva and Vali. Of the search for Sita 
by Hanuman in Lanka and of setting the island kingdom 
in flames, and his escape, of Rama’s construction of the 
sea bridge between Dhanushkodi and Lanka, and of the 
battle that killed Ravana and the triumphant return to 
Ayodhya to be crowned King. This abstract prelude of 
the life of Rama is presented in the Balakanda of 
Ramayana as a prelude to the much detailed event-by-
event presentation in the later chapters by Valmiki.  
 
In conclusion, Devarishi Narada said – “O great one, 
you who are learned and since you seek this knowledge 
to inform others through your thoughts and teachings, 
this is the story of Rama, the greatest epitome of all that 
is good among humans, one who is perfect, one who is 
the destroyer of evil, one who has been spoken of thus 
even in the vedas, one who is with all the good qualities 
of humans, one who is ever-sinless, one who is all-
complete and one whose life if described to others, will 
render you or any other with liberation from all future 
births and from the rectitude of all your wrongs. You or 
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any other, who would speak of Rama and his story, 
would not be denied entry into the lands of the gods.” 
 
Having said thus, in so great detail, Devarishi Narada 
relapsed back into silence and contemplation of Vishnu, 
reciting within himself, “Narayana, Narayana, 
Narayana, Narayana”. Valmiki offered his respects and 
gratitude to Narada, for having provided the insights and 
detail rendition of the story of Rama. Proper rituals were 
conducted with due respect to Narada, who was pleased 
with the offerings, accepted them and blessed the 
inmates of the ashram and blessed the Sage Valmiki and 
left on his ever continuing journey.  
 
In contemplation and deep in thought, Valmiki 
wondered about the story that he had just heard from 
Devarishi Narada. What was he to make of it? Was there 
such a human being? Could Rama, if he did exist, could 
he actually be the epitome of all the good qualities that 
could be desired within one single human being? How 
could he write such a story? How could he present it for 
his students as an aspect of learning? Could one learn 
from stories? What was the manner in which such a 
story could be written? Did he know everything that he 
had to know about Rama? Was there more to know 
about him? Who would allow Valmiki to know about 
Rama? 
 
Thinking of all these aspects, worrying about the 
responsibility, and wondering of how he was to go about 
it, Valmiki left the ashram with some students to partake 
in the evening ablutions at the Tamasa River. At the 
river-edge, the sage was lost in his own thought and 
went about his actions as was his usual manner.  
 



 

 
8 

tasya abhyaashe tu mithunam  
charantam anapaayinam | 
dadarsha bhagavaan tatra  

krau~NchayoH chaaru nisvanam ||  
Balakanda – Sarga 2 – Verse 9 

 
The Sage Valmiki saw a pair of  

beautiful Krauncha birds, 
in the vicinity of the river’s banks,  

moving about in togetherness 
without fear of any calamity and  
calling out in their excellent song 

 
 
On the opposite river-edge, he could see a pair of Sarus 
Cranes, obviously a pair very much in love with one 
another, for he could see the male dance about the 
female, and preen and show himself off in courting 
display. Watching the Sarus pair in love, and in their 
own world, happy with themselves, the sage became 
content, knowing the magic of the diversity of life in this 
world, and appreciating the ability of such innocent lives 
to exist among themselves, in their own unique manner.  
 
Sarus are known to mate for life, as is and was depicted 
in literature and in stories over the ages. Valmiki knew 
of these birds, for he had visiting the same spot in the 
Tamasa River in the Ganges system, for many years. 
The birds are also known to be territorial, especially 
courting ones, for they would only be able to raise a 
family in a location that was safe, as they would 
perceive. Other Sarus pairs would have raised their 
families here, and thus, the pair that was in their courting 
display, in their own dance of love between each other, 
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would have been assured of being in a safe location in 
this wilderness.  
 
 

tasmaat tu mithunaat ekam pumaa.msam  
paapa nishchayaH | 

jaghaana vairanilayo  
nishhaadaH tasya pashyataH ||  
Balakanda – Sarga 2 – Verse 10 

 
A nishaada hunter, in his evil pursuit of the hunt, 

for he is the enemy of those birds and  
animals who live in the forests, 
killed the male Krauncha bird, 

 while the Sage Valmiki was looking on 
 
 
In such a moment of peaceful contemplation, in such a 
location of remote wilderness, in viewing such an act of 
devotional love between two innocent birds, there came 
sudden destruction. A waiting hunter, an expert archer, 
had been stalking these Sarus, and chose his moment 
when Valmiki had his eyes on the dancing pair in their 
courtship. The arrow came from hiding, and instantly 
killed the male Sarus. Valmiki could not believe the 
sudden destruction of life, of the wanton action of the 
hunter who killed one of the birds.  
 

tam shoNita pariitaaN^gam  
ceSTamaanam mahiitale | 

bhaaryaa tu nihatam dR^iSTvaa  
ruraava karuNaam giram || 

viyuktaa patinaa tena dvijena sahachaariNaa | 
taamra shiirshheNa mattena patriNaa sahitena vai | 

Balakanda – Sarga 2 – Verses 11 & 12 
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The female Krauncha bird, she,  

who was always with her husband, 
He who was always lustful, with his strong wings  

and a proud red-coloured head, 
And, alas! she is now separated from him, 

 and forever is the pair lost, 
On seeing her slain companion reeling in pain  

with blood over his body, 
She laments, pitifully, in sounds that are  

in fact like wailing... 
 

 
The female Sarus was disconsolate in her grief. She 
danced about the dead male Sarus, gasping in his dying 
breath, shaking and struggling for life. The female Sarus 
kept moving around the male Sarus, trying to shake 
away the prospect of the future, and hoping that the male 
Sarus would jump back in life and resume the courtship 
dance. Valmiki was aghast at the scene.  
 
He kept watching the female Sarus, in her deep love, 
seeking the return of the male Sarus, and convinced that 
he could, she stayed at the location, not wanting to 
escape from the hunter who was closing in.  
 
Valmiki wondered, “How could that female Krauncha 
bird not want to escape with her life, but want to be 
close to the one she was in love with? What manner of 
affection and binding was this in life that was averse to 
the proximity of danger? How could human perception 
not know about such a wonderful aspect of life and be 
cruel and seek death?” 
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tathaa vidhim dvijam dR^ishhTvaa  
nishhaadena nipaatitam | 

R^isheH dharmaatmaanaH  
tasya kaaruNyam samapadyata ||  
Balakanda – Sarga 2 – Verse 13 

 
Upon seeing the fatal killing of the Krauncha bird  

in that manner, 
The kind-hearted Sage Valmiki  
was aroused with compassion 

 
 
Valmiki’s students knew that their Master was angry. 
They did not know the reason for his anger. They stayed 
their distance from him. The hunter on the opposite 
river-bank had not seen the Sage and was totally intent 
on his pursuit of capturing the dead male Sarus. He was 
not keen on killing the female Sarus for he knew that she 
could end up enticing another male Sarus to develop a 
new partnership.  
 
His belief system worked in the perspective of taking 
care of his own needs, for he was required to provide for 
his family. This was his trade and this was how he 
survived. He did not know of other knowledge and he 
had not sought any.  
 
In his perception and in his world, he was correct by 
himself, and he did the best that he could in his 
profession. He hunted birds, and in this land of the 
Ganges, the best birds to kill were the largest birds that 
he could find.  
 
The Sarus were known in their hundreds in the region 
and one could easily hunt them without scaring them off, 
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if they were careful in killing only certain birds. Thus, 
the hunter did not try to kill the female Sarus, but waited 
for her grief to be complete and for her to fly away from 
the dying male bird. 
 

tataH karuNa veditvaat  
adharmo ayam iti dvijaH | 

nishaamya rudatiim krounchiim  
idam vacanam abraiit ||  

Balakanda – Sarga 2 – Verse 14 
 

On seeing the wailing female Krauncha, 
 the one left of the pair in love, 

compassion engulfing him (Valmiki),  
and declaring that the killing of the  

Male bird as unjust, for having  
broken the love-struck Krauncha pair, 

the sage uttered this sentence...  
 

 
In deep anguish at what he saw, at the death of the male 
Sarus and at the loud-song of the grieving female Sarus, 
at the manner of death inflicted upon the bird by the 
hunter, and in his anger from deep within himself, the 
normally equanimous sage cursed the unknown hunter –  
 

¨ÉÉ ÊxÉ¹ÉÉnù |ÉÊiÉ¹`öÉÆi´É¨ÉMÉ¨É& ¶ÉÉ¶´ÉiÉÒ& ºÉ¨ÉÉ& | 
ªÉiÉÂ GòÉèxSÉÊ¨ÉlÉÖxÉÉnäùEò¨É´ÉvÉÒ& EòÉ¨É¨ÉÉäÊ½þiÉ¨ÉÂ || 

 
mA niShAda pratiShThA.n tvamagamaH 

shAshvatI.n samAH | 
yat krauJNchamithunAdekamavadhIH 

kAmamohitam.h || 
Balakanda – Sarga 2 – Verse 14 
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[O Hunter! for you killed one of the Sarus while in its 

courtship, you will never attain fame.] 
 
Valmiki was in deep anguish. He could not, at that 
moment, understand or accept that the hunter could have 
separated the pair of Sarus who were so obviously in 
love. How could the hunter wait for the female Sarus to 
complete its dance of grief and for it to move away so 
that he could claim his prize? How could one be so 
insensitive to the aspect of love and affection that one 
could so obviously see for oneself? In this deep anguish, 
and in the deeper inner anger that he felt at the death of 
the male Sarus, he had cursed the hunter for perpetuity.  
 
 

tasya evam bruvataH chintaa  
babhuuva hR^idi viikshataH | 

shokaartena asya shakuneH kim  
idam vyaahR^itam mayaa ||  

Balakanda – Sarga 2 – Verse 16 
 

On speaking out thus, in anguish and anger,  
and pondering over it within his heart, 

In anguish over what had  
occurred to the (Krauncha) birds, 

the Sage got to recognise the import  
and relevance of the lines spoken thus 

 
 
In the next moment, the knowledge that he had gained 
over these many years gained sway over the anguish and 
anger that he felt, and Valmiki thought to himself that he 
had allowed his concern and affection for the sight of the 
Sarus in courtship, and for his anger at the death of the 
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male Sarus, and for his own feeling of anguish at the 
sight of the female Sarus in its grief, to curse the hunter 
who was in his own quest within his profession within 
the realm of his known knowledge. There was 
knowledge within Valmiki himself, and there was lack 
of knowledge within the hunter. Did that make the 
hunter guilty? Did the lack of knowledge lead him to 
commit sin? Did the aspect of years of seeking 
knowledge and equanimity absolve Valmiki of the result 
of his momentary anger in cursing the hunter without 
deliberate thought? 
 
In worry and thought, and in contemplation over this 
dilemma, Valmiki turned to one of his students, 
Bharadwaja, who had accompanied him to the banks of 
the Tamasa River. He said to Bharadwaja – “Hear me, 
for you did hear me curse the hunter in anguish at the 
death of the male Krauncha. My heartfelt anguish, spelt 
in words within these few lines, does seem to be 
expressed in rhythm, in four parts. There are eight 
letters to each part, in symmetry. Since these lines were 
born out of my grief, shok, these four lines together may 
henceforth be recognised as a verse in rhythm – shlok, 
and will be known forever thus. If you would notice, 
these lines in rhythm can also be rendered through a 
veena (= stringed musical instrument) and recited in 
poetic rhyme.” 
 
Bharadwaja agreed with his Master, and declared that it 
would be thus, forever in the future known world of 
knowledge. Valmiki and his students returned to the 
ashram upon completing their prayers at the Tamasa 
River. On his return, Valmiki sat with his students, 
discussing various aspects of knowledge, but as yet, lost 
in thought and contemplation on the events of the day, 
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and in his uncontrolled anger and reaction to the hunter’s 
action, and the anguish that he had felt at the death of the 
male Sarus and the grief shown by the female Sarus. 
Valmiki was deep in thought about the four lines of 
rhythmic verse that had been spoken by him, and 
wondered about the implications of the use of such lines 
in rendering any knowledge in the future.  
 
At that moment, while Valmiki was lost in deep thought, 
the ashram was blessed by the visit of none other than 
the creator of the known universe, Lord Brahma himself. 
Wonderstuck at the tremendous sight of the lord of 
creation, Valmiki and his students rushed about to make 
arrangements for the worship, rituals and hospitality 
arrangements for the deity.  
 
The sight of Brahma was by itself an awesome mind-
numbing occasion, and Valmiki, truly, was unable to 
speak or react. He went about allowing his students to 
make the arrangements and rushed around in conducting 
the rituals for welcoming Lord Brahma. Finally, having 
completed the rituals and prayers, and having seated 
Brahma at the primary position, Valmiki sought 
permission to sit nearby to allow for discussion.  
 
Seated near Brahma, the sage and his students began the 
slower rituals of offerings, one by one, fruits, ritualistic 
items and flowers, turn by turn, with solemn prayers. In 
completion, each one, led by Valmiki, sought the 
blessings of Brahma and sat themselves, curious and 
eager to know the reason for the sudden visit of the 
Creator himself to their ashram. What would Brahma 
have to speak to Valmiki? Immediately, after the visit of 
Devarishi Narada? What was the import? 
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brahmaNaa samanuj~naataH so.api  

upaavishat aasane | 
upaviSTe tadaa tasmin  

saakshaat loka pitaamahe |  
tat gatena eva manasaa  

vaalmiikiH dhyaanam aasthitaH || 
Balakanda – Sarga 2 – Verse 27-28a 

 
While the Sage Valmiki sat on the seat  

as permitted by Brahma, 
and even with the Grandfather of Creation  

of the worlds sitting before him, 
the Sage was still occupied with  
the thoughts of the happenings 

of the day (that occurred at the Tamasa River)  
within his mind 

 
 

paapaatmanaa kR^itam kaSTam  
vaira grahaNa buddhinaa |   

yat taadR^isham chaaruravam  
krauncham hanyaat akaaraNaat || 

Balakanda – Sarga 2 – Verse 28b-29a 
 

(The Sage thought to himself – )  
He, that nishaada hunter,  
who killed the beautiful  

courting Krauncha male bird,  
for but only one reason,  

to capture the bird after killing it, 
is a person with an evil soul,  

for having caused that hardship 
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shochan eva punaH kraunchiim  
upa shlokam imam jagau |   

punar antargata manaa  
bhuutvaa shoka paraayaNaH || 

Balakanda – Sarga 2 – Verse 29b-30 
 

Within this mood of melancholy,  
(Valmiki) kept writhing within 

His mind, thinking, and deeply thinking  
about the Krauncha bird, 

He recited the verse  
(that cursed the nishaada hunter),  

albeit, involuntarily... 
 

 
 
While his students were wondering about the twin visits 
of Devarishi Narada and the Lord of Creation, Brahma, 
the Sage Valmiki himself was as yet lost in thought at 
the events on the banks of the Tamasa River, of the 
beautiful courtship display of the Sarus birds, and their 
deep love for each other, and the sudden entry of death 
in the form of the hunter, of the death of the male Sarus 
bird, and of the grief of the female Sarus, and in his own 
inner anger and immediate reaction of cursing the 
hunter.  
 
Valmiki could not forget the events, and of his turmoil at 
the recognition of the literary rhythmic verse that 
emerged out of his anguish, and of his understanding of 
the symmetry of the 8-letters that repeated themselves in 
groups of 4 line-sets, thus, establishing themselves as a 
verse, that he had named as a shloka.  
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tam uvaacha tato brahmaa  
prahasan munipu.ngavam |   

shloka evaastvayaam baddho  
na atra kaaryaa vichaaraNaa || 

Balakanda – Sarga 2 – Verse 30b-31a 
 

Then, Brahma spoke, smilingly to that  
great Sage Valmiki, 

“But what you did, is that you  
composed but, only a verse... 

There is no need to think about  
the action, in such detail...” 

 
Brahma realised the anguish and grief within Valmiki 
and smiled. He knew of the play of events, and he knew 
of their role in the future that was to come. He knew that 
the time had come, and the time was right. He pacified 
the sage, and affirmed that the aspect of the 8-letter 
groups of characters in symmetry in sets of 4 lines would 
henceforth be recognised as a shloka and would be 
known forever in the future.  
 
This anguish that resulted from the death of the 
Krauncha bird, and the resultant birth of the rhythmic 
verse, would help Valmiki in the writing of the story of 
Rama, the perfection in humanity, and in ensuring that 
the story thus written would never be forgotten by all 
those who would come in the future.  
 

mat cChandaat eva te brahman  
pravR^itte ayam sarasvatii | 

raamasya charitam kR^itsnam  
kuru tvam R^ishhisattama | 

Balakanda – Sarga 2 – Verse 31b-32a 
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Oh, learned one, what you spoke,  
was done thus, and came forth 

at my wish alone, and thus, O great Sage,  
Thou shall render the epic story of  

Rama, in its entirety... 
 

 
Thus did Brahma bless Valmiki with the responsibility 
of writing the Ramayana, and further blessed him with 
the ability to see into the past, the future, of teleporting 
himself to other locations and worlds and dimensions, to 
the heavens and other planets and to understanding the 
inner mind of all those who would be the individuals in 
the greatest story to be written, of knowing why did 
someone do whatever it was that they would, or that they 
had. And having blessed the great Sage, the Lord of 
Creation, Brahma, left the ashram.  
 
Valmiki’s students were joyful. They understood that the 
task was important and that Devarishi Narada and Lord 
Brahma had themselves selected their Master to conduct 
himself in writing the greatest story of all time, in 
writing the story of the Ramayana in proper rhythmic 
verse, in the Anushtup Chanda, as it got to be named, in 
the manner of the first verse of all known human history, 
that was born out of the anguish and anger of their 
Master at the sight of the death of the Male Krauncha 
bird, from the arrow of the hidden hunter.  
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The birth of the poem –  
the shloka 

 
maa nishaada pratishthaam tva 

maagamah shaashvateeh samaah 
vat krauncha mithunaat ekam 

avadheeh kaama mohitam 
 
 

Valmiki is also known as the Aadi Kavi (= first poet), 
being the first one in the known history of literature to 
have composed the first set of rhythmic verse and place 
them in sequence within an epic, written entirely in 
verses or shlokas. The other great books attributed to 
Valmiki include the great Yoga Vashisht, also in verse 
with elaborate explanations in understanding the entire 
spiritual multi-dimensional environment around the 
Ramayana. Valmiki’s expertise in rendering the 
Ramayana in text and in song is exemplary.  
 
In the epic itself, he emerges as a key individual, 
tutoring Lava and Kusha, sons of Rama, in singing the 
Ramayana, thus bringing the story as a event within 
itself. He is known to have explained to his student, 
Bharadwaja that the verse that emerged out of the 
anguish at seeing the death of an innocent Krauncha 
bird, could also be rendered with a one-string musical 
instrument. He makes it happen within the story, by 
having Lava and Kusha carry the musical instrument to 
Rama’s Court and singing the verses of the epic 
rendered into music.  
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Known and acclaimed later as the father of Sanskrit 
classical poetry, Valmiki’s expertise in rhythmic verse 
with the Ramayana is unparalleled. It is said that the 
greatest of Sanskrit poets acknowledged that Valmiki 
brought about verse from the anguish he felt at the death 
of the Krauncha bird in a manner that earlier seers, such 
as Chyavana, and great poets of later times could not 
even compose.  
 
A contemporary of the great sages, Vasishtha and 
Viswamitra, he brings them into the epic poem that he 
composes about Rama. There are moments in the epic 
when Valmiki enters the story as himself. During their 
exile, Rama, Sita and Lakshmana visit Valmiki at his 
ashrama, and seek his guidance. Similarly, he has a role 
to play in tutoring Lava and Kusha. 
 
It is said that the Anushtup Chanda (the Metre defined 
by the 8-character set in groups of 4 lines) had already 
been used by the earlier seer, Kanva Maharishi for 
composing the vedic mantras. The Sage Valmiki is the 
first one to compose rhythmic verse, and it so happened 
that his first rhythmic verse was composed in Anushtup 
Chanda.  
 
The reason for its significance is that it emerged out of 
his anguish, from deep within his own soul, at the sight 
of the misery of the Krauncha female bird in grief over 
the dying pangs of its male partner bird. Since it was 
born out of shok (= grief), the rhythmic verse was 
known thereafter as a shloka (= rhythmic verse). The 
Ramayana of Valmiki is thus composed of verses or 
shlokas, in the Anushtup Chanda, the meter, grouped 
into sargas or chapters that are placed within larger 
sections called a kaanda.  
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The Krauncha in science, 
ancient Indian history and 

mythology 
 
 
The Krauncha seems to be the generic name given to 
storks, ibises, cranes, egrets and herons. It would seem 
that long-legged water birds were named thus. Each 
version or each use of the name, Krauncha, is indeed 
with justification. One can recognise the species only by 
the manner of additional information and the habitat that 
has been described. The location of the story also helps. 
What if the Sage Valmiki and the Tamasa River were to 
be in South India? Was the Sarus Crane known from 
South India in those times?  
 
Could the Krauncha of the moment of the birth of the 
rhythmic verse from Sage Valmiki have been any other 
bird other than the Sarus Crane? There are certain factors 
that ensure that it could have only been the Sarus Crane. 
 
 Habitat: Near a wetland, a river, in the region of the 

Ganges.  

 Behaviour: Courting display between a pair of long-
legged waterbirds.  

 Anguish: The female of the pair continuing to linger 
near the dying male bird. 

 Niche: The hunter knew that the pair would be in 
courtship display at the location. 
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 Reaction: The hunter knew that the female would 
later establish another pair.  

 Song: The courtship song and later, the anguish calls 
could be heard across the river.  

 
The Sarus is known for its legendary courtship, its long 
years of pairing and preference for its territory – 
breeding, feeding or nesting – in a particular region, 
once it knows that the place is secure. This is certainly 
true of other birds, as we know about them today. 
Ancient literature does not describe other birds in such 
detail. The clenching argument comes from within 
certain versions of the Valmiki Ramayana that describe 
the birds as “woh laal sir-wale Kraunch” (= those red-
headed cranes).  

 
 

akardhamam idham thIrTHam  
bharadhvAja nishAmaya / 
ramaNIyam prasannAmbu  

sanmanuSHyamanO yaTHA 
 
 
Valmiki remarks to his student, Bharadwaja that the 
waters of the Tamasa River are clear, beautiful and calm, 
and compares it with the mind of a good person. Where 
was the Tamasa River? The Ayodhya Kaanda mentions 
that Rama, Sita and Lakshmana stayed overnight near 
the Tamasa River on the first night of their exile.  
 
The Tamasa River could be the currently known Tons 
River. It is after journeying past the Tamasa River that 
Rama, Sita and Lakshmana cross over the border of the 
Kosala kingdom. They later cross the Vedasruthi River, 
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go southwards to cross the River Gomati and the River 
Syandika before crossing the River Ganges.  
 
There is mention of the Krauncha in ancient Indian 
history and mythology. One such mention is the shape of 
the bird in the battle formations of the Ramayana and the 
Mahabharata. Numerous battle formations are known, 
including the Krauncha Vyuha (= crane shape), Padma 
Vyuha or the Chakra Vyuha (= circular formation), 
Sarpa Vyuha (= Snake formation) and Makara Vyuha (= 
Crocodile formation) among others.  
 
The Krauncha Vyuha is the crane-shaped battle force, 
with the warriors on both sides to establish an 
impregnable wingside in gliding motion of a large bird, 
with a powerful extended centre in the form of a long 
crane’s head.  
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In the stories of Kartikeya 
 
In the myth-stories of Kartikeya, the son of Shiva, there 
is mention of the Krauncha. Kartikeya leaves Kailasa, 
the place of residence of Shiva, Parvati and Ganesha. 
Kartikeya, in anger, moves out of Kailasa and travels 
southwards. It is said that his path was blocked by the 
Krauncha Mountains in the Himalayas, and Kartikeya 
pierced his way through with his lance by hurling it 
directly at the mountains. Why were the mountains 
known as the Krauncha? The information is very scant 
in this regard.  
 
It is recognised now that the reference to the high 
Himalayan pass in the Krauncha Mountains could be the 
Niti Pass, the pathway from Tibet to India. This pathway 
is supposed to have been cut through by the great 
Parashurama. It is mentioned in Kalidasa’s 
Meghadootham, that it was in the peak of the Krauncha 
Mountain that the Lord Vishnu allowed King Bali to 
stay upon after having tricked him in giving up his 
kingdoms in the heavens and in the skies by measuring 
them in three steps as the dimunitive Vamana Avatara.  
 
There is also a brief mention in the Mahabharata of the 
Krauncha Mountain, seemingly located in present-day 
Himachal Pradesh, and the local people being the 
Kinnaras and the Vidyadharas. It is also mentioned in 
the stories of Agastya, that in his southwards journey, he 
was blocked by the Asura named Krauncha, who 
blocked the path with heavy rain. Angered, Agastya 
caused the Asura to become a mountain, only to be 
released later by Kartikeya.   
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Later, Kartikeya is attacked by an asura in the form of a 
mountain, and this asura is known as Krauncha. 
Kartikeya battles with him and destroys him. This is part 
of the great battles of Kartikeya as the generalissimo of 
the gods against the asuras, and they take place in South 
India. During these battles, Kartikeya kills the asuras 
Krauncha, Taaraka, Simhamukha and Surapadma. 
Thus, these battles would be different from the one 
fought at the Himalayas.  
 
Kartikeya or Lord Subramanya has sixteen names, and 
one of them is – Kraunchaadri – the one who pounded 
the Krauncha Mountains to submission. The “Shathru 
Sangaara Velpathikam” (= the ten stanzas in praise of 
the VEL = the war-lance of Kartikeya) mentions this 
particular verse –  
 

Valiya asurar mudigal podi padak,  
Kirauncha maara yezha, thooliyaagak 
Kondan, iRemenum asurar andangal... 

 
 
This verse depicts the victory of Kartikeya as Saravanan 
after his battle with the Asura Soorapadman. It is said 
that the fourteen worlds shook and all the seven seas 
went dry. The heads of all the asuras in the form of 
mountains were powdered. The Krauncha hill (of 
Soorapadman) was broken in a manner that it looked 
like a rain of stones came pouring down. Those stones 
became dust by the feet of Kartikeya crushing them. The 
headless asuras started fleeing. But, the warlance of 
Kartikeya, his VEL, pursued them and pierced them and 
threw away their different body parts such as the 
intestines, arms, legs, brain matter and heads. Later, 
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Kartikeya traveled to Kathirkaamam (= Kataragama in 
Sri Lanka), Palani, Avinankudi, Arunachala, Kavilai and 
finally settled down in the Thanigai Hills as the 6-faced 
Supreme Lord, Arumugan paramaguru.  
 
The Krauncha Mountain of the battle-stories of 
Kartikeya is also known nowadays as Krauncha Giri, 
believed to be the first place of residence of the Lord in 
South India. Near Sandur in Bellary District of 
Karnataka, in the Swamimalai ranges, the mountain has 
a significantly diametric narrow pass, supposed to have 
been made when Kartikeya plunged his battle-lance, the 
VEL, to kill the demons hidden within the mountains. 
The Krauncha Giri is also known to be associated with 
the sages Agastya and Parashurama. Kalidasa has 
mentioned and described the arrow-like gap in the 
Krauncha Giri in his epic Meghasandesam. There are 
references to this mountain in the legends of the 
Srisailam Mallikarjuna Jyotirlingam of Andhra Pradesh.  
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Kabandha, the rakshasa of the 
Krauncha Mountains 
 
The story of Kabandha, the rakshasa, in the Ramayana 
is a crucial aspect of the epic. The story is depicted in 
several versions of the Ramayana including the 
Ramopakhyana in the Aranya Parva of the Mahabharata, 
the Harivamsa, Kalidasa’s Raghuvamsa, Bhatti’s 
Bhattikavya, Bhavabhuti’s Mahaviracharita, Murari 
Mishra’s Anargharaghava, Kamban’s Kamba 
Ramayana and the Adhyatma Ramayana, and finally, the 
Ramacharitamanas of Tulasidas.  
 
The early stories about Kabandha depict him to be born 
as a gandharva (= musician of the heavens) and was 
known as Vishwavasu. His father was the gandharva Sri 
Vishwavasu, and was usually known as ‘Sri’ or ‘Danu’. 
Having been blessed by Brahma due to his severe 
penance, Vishwavasu attacked Indra, who used his Vajra 
and drove the gandharva’s head and thighs inside his 
body. Unable to eat food, Vishwavasu pleaded with 
Indra to change the situation. Indra gave him two longish 
arms and a large mouth on his stomach. Upon further 
pleading, Indra declared that Vishwavasu would be born 
as a rakshasa in this gruesome form and would only be 
released upon serving Rama during his exile.  
 
Born as a rakshasa, Kabandha took up his residence near 
the ashrama of the Sage Matanga, in the Krauncha 
forest. He did not have a head, but only two arms and a 
large mouth on his stomach. The word Kabandha, 
‘headless body’ describes a headless barrel-like trunk. 
He was known to be a cannibal, and his arms were 
supposed to be eight miles long. Rama and Lakshmana 
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kill Kabandha by cutting off his arms nearer to the trunk. 
Recognising the act derived from the curse by Indra, 
Kabandha recognises Rama and Lakshmana and requests 
them to perform his funeral rites. Being liberated by the 
funeral fire, Vishwavasu explains his plight to Rama. 
 
Vishwavasu advices Rama that one way to face calamity 
is to develop a friendship with someone who is in similar 
trouble. Such a person would recognise anguish and 
would be able to offer the best of support. He guided 
Rama to find Sugreeva and the rest of the story unfolds. 
It is said that Vishwavasu guided Rama to travel west to 
Risyamukha hill, also near the Pampa Lake, called 
Matangavana, where the Sage Matanga had an earlier 
ashrama.  
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In the mention of Krauncha in 
Ravana’s Lanka 
 
There is mention of the Krauncha in more than one 
occasion in Ravana’s Lanka in the rendition of the 
Ramayana. On one occasion, it is by Kumbakarna, the 
brother of Ravana, in the open court of Lankapati, in 
reply to Vibheeshana’s counsel of caution and surrender. 
Kumbakarna agrees with the analysis of Vibheeshana 
but disagrees with the recommendation of surrender. He 
declares that it is the way of the King and his warriors to 
fight and defend their kingdom and way of life, right or 
wrong, for having committed, the only option was to 
wage war. In his advice, he mentions –  
 
Vain is hero's worth or valour if by foolish counsel led, 

Toil and labour fail and perish save  
when unto wisdom wed, 

And the foeman speeds in triumph  
o'er a heedless monarch's might, 

As through gaps of Krauncha mountains hansas  
speed their southern flight! 

 
Ravan, thou hast sought unwisely Sita, 

 in her calm retreat, 
As the wild and heedless hunter  
feeds upon the poisoned meat, 

 
Nathless, faithful Kumbha-karna,  

will his loyal duty know, 
He shall fight his monarch's battle,  

he shall face his brother's foe! 
(from – Romesh C. Dutt – 1899 – The Ramayana and 

the Mahabharata) 
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It is perhaps the poetic license of Valmiki, from his 
ashrama in the land of the Ganges, and from his 
knowledge of the birds and the Himalayas, he places 
these words and description unto Kumbakarna in 
Ravana’s Lanka.  
 
He describes the speed of the southern migration of 
swan and geese through the gaps in the Krauncha 
Mountains. There is scant information about these 
mountains, as was mentioned elsewhere, of Kartikeya’s 
battle with the Krauncha Mountains in the Himalayas.  
 
Earlier to the speech by Kumbhakarna, the great 
Hanuman had wrought havoc in the city of Ravana and 
destroyed the settlements, the gardens, battlements and 
forests within. He had also destroyed the palaces of 
Ravana and his brothers and sons.  
 
Before the damage, Hanuman had wandered about in 
search of Sita, visiting the island-city for the first time, 
and curious to know more about the place and its people, 
keen to collect information for Rama to use in the battle 
to come. While wandering about the island-city, 
Hanuman is delighted to hear the calls of the Krauncha 
birds along with the calls of peacocks and royal swans.  
 
 

vismaya aaviSTa hR^idayaH  
puriim aalokya sarvataH | 

jaambuunadamayaiH dvaaraiH  
vaiduurya kR^ita vedikaiH || 5-3-8 

maNi sphaTika muktaabhiH  
maNi kuTTima bhuuSitaiH | 

tapta haaTaka niryuuhaiH raajata  
amala paaNDuraiH || 5-3-9 
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vaiduurya tala sopaanaiH  
sphaaTika antara paamsubhiH | 
caaru samjavana upetaiH kham  
iva utpatitaiH shubhaiH || 5-3-10 

kraunca barhiNa samghuSTe  
raaja hamsa niSevitaiH | 

tuurya aabharaNa nirghoSaiH  
sarvataH pratinaaditaam || 5-3-11 

vasvokasaaraa pratimaam  
samiikSya nagariim tataH | 

kham iva utpatitaam lankaam  
jaharSa hanumaan kapiH || 5-3-12 

Sundarakanda – Sarga 3 – Verses 8 to 12 
 

Hanuman became surprised within his heart,  
seeing the city thus, 

and became happy seeing the doors  
that were of golden colour, 

platforms that were encrusted  
with gems of cats’ eye, also 

inlaid with diamonds, crystals and pearls,  
with floors of gems, 

with elephants made of gold,  
crowned with spotless silver, 

stairs studded with gems of cats’ eyes,  
inside walls of crystal, 

free from dust, within the lovely assembly halls,  
and, with the beautiful sounds of Krauncha birds, 

peacocks, royal swans, 
as though flying towards the skies,  

with auspicious sounds from houses, 
with sounds of musical instruments  

and ornaments, equal to the 
cities of Vasvaukasaara, as though,  

flying towards the skies. 
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Krauncha-dveepa –  
the geography of the world 
 
The vedas, puranas and pre-vedic literature from the 
Indian Subcontinent have described the geography of the 
world as being composed of seven continents separated 
by seven seas. Puranic cosmography, as it is uniquely 
termed, actually divides the Earth into seven concentric 
islands.  
 
Each of these islands is separated by seven encircling 
seas, with seven intermediate oceans. The manner of 
illustrations to depict such terminology would need to be 
studied, but then, that would be part of a different book.  
 
The seven dveepas, or Continents, are – (1) Jambu-
dveepa, (2) Plaksha-dveepa, (3) Salmali-dveepa, (4) 
Kusha-dveepa, (5) Krauncha-dveepa, (6) Shaka-dveepa 
and (7) Pushkara-dveepa. We shall discuss, for the 
purpose of this book, the Krauncha-dveepa only.  
 
Jambu-dveepa is of course, the Indian Subcontinent, 
while the Krauncha-dveepa is the Continent of North 
America. This cosmic geography was determined to 
depict the shapes and distances from and within the 
Continents of the world as was known in pre-vedic 
times. In these ancient writings, it was thus written that 
on the “Island of Krauncha” is a mountain called 
“Maha-Krauncha”, that is a mine of all kinds of gems.  
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The Kraunchadhaara pass at 
Sigiriya, Sri Lanka 
 
Sigiriya in Sri Lanka is a topographical formation that is 
recognised in its symbolism with the mythical land of 
Alaka, the palace of the Lord Kubera near Mount 
Kailash in Tibet. If the reader would remember, the Lord 
Kubera was the brother of Ravana, and decided to stay 
back with the Devas to build Alaka, the great city of the 
gods. Ravana and his grandfather, Ravana Sr. were both 
residents of the regions near Mount Kailash, and had to 
leave the place after Ravana tried to conquer the sacred 
mountain.  
 
Sigiriya, in later years, has been recognised as the 
military stronghold of Kassapa in Sri Lanka, one of the 
rulers of the island-nation, in order to identify himself 
with Lord Kubera. The topography of the 
Kraunchadhaara, the narrow pathway, is easily 
recognised as a means of access to the summit to those 
who arrive at the southern or western gates of Sigiriya. 
There are unique features of topography, and these 
include the mirror wall, the lion plateau (= manosila-
taala) and the Sigiriya Lion (= kesarasimha), that comes 
to be recognised as the national emblem of the nation, 
the Anotatta Lake and the famous Sigiriya paintings. 
Kassapa-I is supposed to have made arrangements for 
the defence of Sigiriya by taking advantage of the 
Kraunchadhaara pass.  


